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Soprano Sax @
Alto Sax
Tenor Sax
9 Baritone Sax @
‘ ) Duration: 10-11"” Minutes ‘ )

%formanc Notes: O? :
Tremo; rks seen in the third movement durj edin
De¥dén” indica ttgg tonguing; a growl can be used ifstead.

The last fermatafof ghe Song should decrescendo to as niente as ;
possible
Program Notes: \S\ 6

4' 7 -
The Piece Byzantium was cofig€ived as a commission from a dear
close friend and Saxophonist of min&out is fascination with the
9 Byzantine Empire's rich history, culture, @oﬂdwide influence.
( The Byzantine Empire, also known as the Egstern Roman Empire,
Owas the continuation of the Roman Empire and bvinces during Late
iquity and the Middle Ages, when its capital Q onstantinogle.
ived f@gmenfqﬁon and fall of the Westerfi Re Emp&
5AD a isted all the way until the Fall of tinople

under the hand€o™NhgaOttoman Empire in the year 145
(Wikipedia contri 0292).

This sax quartet o@;e’re” and summarize the vast history of O;

this empire through three différebt movements, all focused on specific
moments and eras which th piggywent through till the end.
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OB zantines would lose all of their major provinc
%lcq and Copstantinople would be besieged, wi

'é\ "%\@ 'é\ "&\

Movement one, "RQS\igperii" (Renewal of the empire), aims to

depict the birth of the Byzagtihe®Empire out of the fall of the Western
Roman empire under the lea iof Constantine |, and the reconquests
of the west under the ruling of Jus¥nigh |, using and rearranging the
orthodox chant “Only Begotten Songalso known as “Justinian's Hymn” with
the purpose of illustrating said narrdtive.
Movement two, "Porphyrogénné’ros@n in the purple), retells of
the Islamic conquests which the empire fa after the unification of the
Arabian world under the influence of the pr

hammad, where the
Egypt to North

win @Hle through the use of Greek FireR@pfegented h

e%f an ap ination of the Arabic Magam sca tém in the
firs\section. Th iy would be left greatly wounded ahd reduced &te
the truly brutal co by the Muslim world, leading it into a dark ag
that's retold through ighitgfion of Byzantine chants and a recalling of
“Justinian’s Hymn" that t§angifigns into the second golden age of the
Byzantines under the leader, f Basil Il, represented through a
rearrangement of the chant“Rios Bilaron” with a slightly bitter but
mostly hopeful outlook for the futwyfe.

Movement Three “Nova Romig#(New Rome), tells of the rise of the
Ottoman empire through the use of e f us march “Cedin Dedden”
and focuses on the siege and fall of Co@nople during the year 1453
AD, with a quick battle cry from the byz s, ¥he third movement

s

combines multiple previous tunes and melod roua the previous
movements and pitches them against each othe @ the chants of
C]

ly Bego’r’ren'Son" and “Phos Hilaron” to the eds

move @ and the imminent domination of

Constantine X| leading higfpeople into battle to disappear forever in the
battlefield under hands @ory. A last sour and melancholic recalling of
a now-gone nation is cried®n re time, and with it, a legacy that would
impact human culture to thifydry day.

es of the
e edden;
i y recallf e intro of the first movement to gagélleNthe tal
th stern Ro@ apire and announce the birth of a\geWw domina
empire and the tr ..@ of the Byzantines, with its last ever emperor @

&
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